In search of the twentiethcentury Italian song

The report of a Finzi Travel Scholarshgken upin July 2011 byadeleine Holmes

Introduction

The purpose of this project was epic in scopes a singer with a background in literature and an
increasingappetite for song, | was curious to investigate the repertoire of the Italiaf+20®'
OSyldzNEd® ¢KS aAy3aSNRa NBLISNI2ANBS gl a FEt22RSR 6A
composers during this period, buthat about Italy It was anexciting A YS Ay LGl f&Qa KAa
Al ot a GKS OANILK 2F LdalFfe Fa | ylFdAz2ypaworeyR L 6
through the first few decades of its life, from the 1880s to the Second World War.

On applying for the monttong scholarsip | refined the parameters of the resed to something
achievable- yet still ambitious, as | was to discover. | put together (and subsequentlyere,
several times) an itinerary that would cover the period under ingagion chronologically and
geogmaphically, concentrating on the most interestisgngcomposers of the timel. would visit the
places they lived and worked and try to establish the connections between them, and between them
and the poets whose works they set in song, as well perhapbeisdonnections with composers
abroad. | would also visit some of the most important libraries and collections in Italy so as to
research the catalogues of song, the archives of letters and the most salient works of Italian musical
and cultural criticisnof and abouthis period.

Aims and outcomes: academic and nacademic; musical and nemusical

The trip was conceived on various (at times conflicting) levels: there was a musicological thrust,

which requiredan almost academic approactKSNBE g1+ & | f a2 (GKS WLIAEINRYI 3
of visiting thecities where the various composers livadd in terms of reacquainting myself with

Italy in general, and reggniting my passion for it, with a view to producing some 4agademic,

fictional or travelwriting.

The limitations of the project

The parameters originally set had to be adjusted: following initial research after funding had been
received and an original itinerary set out, it became obvious that the plan was simply too ambitious.

| had to take into consideration the following:

- The amount of time it takes to get from one place to the nexxhausting in itself but
especially with soaring temperatures of up to 40 degrees, in Bologna and Florence!
- Summer library opening hoursiot set in advance or indeed published on the website

- An Italian propensity for changing plans / unavailab#fitf LJS2 LJX S LQR L) I YY SR



- The difficulty of goindor singing lessons / coachimgth people who may or may not bef
the standard | was expdag or for whom | might not be at m best, with no place to
practise while away for a whole month.

Being of a somewhat controlling and oxemnbitious mind, | was disappointed to see that my great
plans had to be reduced to more modest aims. But | did rebmmthat the Trust itself had warned
me that the plans seemed ovambitious- and that they had also exhorteche to enjoy myself
while there.

So it was that, over timd,was able to turn these limitations into advantages: allowing more time in

each placeand not overcommitting myself in terms of people to meet asthg to, | was allowing

time and space for serendipity. This became my watoind while there, and giving way to things as

they happened, learning to rejoice in what was discovered rather Hieys sticking to the plan

was perhaps the most important learning outcome of the projéudeed, it was only once | started
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expected to find myself falwing, that | rely began to enjoy myself fullfror this was the way |
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might not so easily have wdiscovered it
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The limitations of the report

It would beimpossibleto include here every detail of the research undertakérhat this report is

not is an overview of the history of ®0" century Italian. As if it could be! (Or, as the Italians
g2dZ R alez WOA YI yOKSNEB gaurdey of discoverylaitd 8Nds followsiaa G K S
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there; the reality of what | found there and theghlights of my research whilst there, serendipitous

or otherwise and how these tookne forward, sometimes requiring me to changan while there.

It is also intended that the spirit of discoveryclnding the (re)discovery of a self, be communicated

through anecdote. It was a wonderful, colourful month, and | hope that some of these colours and

that sense ofwonder are shared with the reader.

Background to the musimaking of this period

Before Ibegin the report proper, a few lines to remind the reader what the project was about:

| wanted to investigate theepertoire of song as opposed to the operdn order to establish how
composers were responding to text, i.e. the poetry and prose of time.tiThis seemedraunder
investigated area. Ambundane of poetryhad inspired the writers of #lodies in France andf
Lieder in Germanyyhat was the storyn Italy?

A quotation fromStendhal inLa Rivista Musiale Italiana(1942) aboutthe relationship oftext and
music during the period of Rossintaéfirms the history in Italy of passion and generalised sentiment
over words themselves:
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One of the major questions in this project was to challenge this perception, or at least to see how far

this could be said to be trud was interested to discover composers whose primary interest was in

texta SGGAYIDd L g2dAd R FAYAAK gAGK (GKS LINRP2SOG oAl
musical and ideological crises in the face of the Second World War. | would begprojket

however withthe earliest writers of song, specifically withe of the most famous and popular of all
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Puccini / Lucca

And sojourney of discovery begins with Puccihiot famed for his song, but for his operas, Puccini
nonethelessseems the natural place to start investigating tecale da camexrepertoire. Puccini

went to study at the Conservatorio in Milan but returndd his beloved Tuscartp set up home at
Torre del Lagohis hunting lodge on the lakeshore. | nevertheless expected to find a bit of a song and
dance about him in the touristriendly and very beautiful city of his birth, Lucca.

| set off, my first morning, full of beansntering the city gate to the accompaniment of delicious

sunshine and equally delicious coffeeady to be delighted and inforiR | & G KS W/ I & RA
arrive aly to find a sign on a corregated iron fenwhere the Puccini Birthplacelddeum should be:

Yuesto museo g¢emporaneamente chiuso per lavrQ ¢ KS & A3y A a foWignlIStH G SR
languages, in none of whidk' i S Y LR2INdzZANRR ei2 ljdzr t AF& (GKS YdzaSdzyrQa
though the Italians are being iromilly selfdeprecatory, whilsat the same tine managing to have a

chuckle at melt feels personalDispirited by want turns out to be the first of severalexpected,

unwanted closures, grump away in search of lunch. | find one of the restaurants recommended by

my friend Sergio at the hotel and asoon cheered not only by a fabulous platepafpardellewith

hare sauce but also by the arrival of a delightful couple, Carole and Christopher, at the adjoining
table. They are curious about my pasta, complimentary about my Italian and enchanted by the

pr2 2S00 . & GKS SyR 2F (G4KS YSIt 6SQ@8S 22AYySR (I ¢
here at the same time tomorrowl’he day has been partially redeemed.




Fuelled by this welcome serendipigndby such delicious fard,trundle towards thanain square in

search of bookshops. | almost fail to stop at the unlielg 2 { Ay 3 Wt dzOOAYA aSY2NR:¢
the appearance of bema tourist trap run by the céfnext door. But | do stop, and thankgdness,
because above the thundesf Act IV ofLa Boteme, booming out on the speakers above me, |
manage to ascertain from the owner that she has several items of interest: biographies of Puccini
from various angles and, most importantly, the most complete collection of his letters, edited by
Eugenio GaraWhen | ask about the closed museum she shakes her hedeR (St fa YS Al
closed for five yearsPemporaril@| ask’Eh bel®d { KSQad (AYyR Sy2daAK (2 OKSC
Torre del Lago is indeed open, and gives me some advice about the othehbpsks town which

turn out to be pleasanenough, sometimes with very attractive window displagibeit not terribly

useful to my research

The day ends with me in a hammatck/ (i K SgiafigalieafingXttirough the wonderfutollection

of letters, where | discover before dinner that Puccini, when first away from home, missed not only

his mother but her Tuscan white beans, which he and his fellow Lucchese friends failed to find
anywherein Milanexceptoccasionalyh y S+ OK 2 (iTKeSdbiytiaa noKgdné &sil would have
Sy@dral 3SR o0dzi>s BRVSK2FIBIRIBOQB YBRWYWES 6KSNBE LQY
G2Y2NNB 6> FYR L 1y2¢ AlQa 3A2Ay3 (2 6S 3IA22RO




In Torre del Lagohowever, things are different: here isis famous house by the lakéull of
memorabilia concerning siopera works andn annual festival celebrating the sanHere also the
streets are all named after his operas.




Visiting the Puccinmuseumat Torre del Lagds an incredible experience. The spirit of Puccini

exudes everywherell KSNB Qa KA & LI y 2 3 -chaib tNde his huatingial -@i dzNR G S &
feel excited about the project again in a most palpable wayn here, vith the composer. He wrote
music,music | singmusic | love and that moves half the world

Whenl recover| ask about song recitals at the museusndthe signorain charge of the plackoks

at me blankly. No, she cannot rememtaey ofhis songs having been performed the@peia arias,

8Sad® LYRSSR:Y GKSNBQa | ¢gK2tS FSadAgrt 2F KAa 2
2NOKSaidNlIax O2yRdzOG2NA FyR &dAY3ISNE K2 I NBX LM
repertoire - and are in large part funding these operatg8p. Could | do a recital, | ask. You must write

to Signora Puccini, she repli¢exhalelt seems that the bucks stopsnd starts- pretty high up.

So much for the history of performance. What of the books on sal®NB Qa f AGGE S L
elsewhere except fora copy of the first biography of Puccini, written by two friends from Lucca.
CKSNBQa a2YSOGKAY3 +oz2dzi GKS O2Y0AYSR SELISNASYyOS
home, and really where | am and that the project has begun, thatsgme the shivers. The recorded

music selection is a little disappointing, but | avail myse#frobld recordingf selected Puccini arias
completewith track oft dzO O A y inMaw YdrRard®&ad for the train home clutching my goods

and a swiftly melting gelato.




Everything | read about Puccini, and everything | read in his letters, supports the claim that this
O2YLIZASNDREA LINAYOALI f LINB2O0OdzLI (i df @hatCEIRE A RKQ! Y& O
Ol f f & Wl (Thi®wastes Mdbieved in his opgravorks; and even here the famous critic

Of FAYa GKFd WGKS OKFNIOGSNAR tA@S 2yfe Ay (KS &85,
a02NE | a I yAndsoweé Rnavw JKaSvieP@dini we are only expecting a general sense of

feeling, one driven by the music and not to telMichael Kaye, editor of the OUP published

O2ftf SOGAZ2yY yAR th RO WAIKER NI 2 Fcatdhorised the sorgytBug:y t dzOOA Y.

WESYATAFIQ gNRGGHISY Ay -1s8ad€tldent dmupeditighd wrilte £ MIGS (UFBR R My T
1884) before the premiere of Le Villogcasional pieces dedicated to friends (1-8889), post
operatic successature works written at Torre del Lago beten 19021919

KayeOf  AYX2 &K @ T Wt -dg&rQid wodanidrksya ¥nown to scholars and aficionados
of Pucciniana, if only by title; but the existence of these potential additions to vocal repertoire may
come as a syrise to many singe€s Adedd, | have never heard any performed in a recRalcciniis
reluctant, he claims, to compose anyilgi not based in the theatre, his songs reflectitige
compositional development but also shimg him to be a composer not interested in the form of a
a2y 3 holliatSdst@#dTin edploring the subtleties of song composition in the manner of Faure,
Debussy or Richard Strafss

Looking at the songs availaklsome are listed in the catalogue but now lost in printgan find a

typical Puccinian voigdout without the orchestral colour and scope that is perhaps what | personally

find makes him so, well, Puccimdeed the composer himself expresses his love of the orchestra in

£t SGGSNI (2 DA dzif SnyILIBuld b& & parely syryphowmidter! 1.But thRt was not

for me...Almighty God touched me with His little finger and s@ig: NJ&A G S F 2 Nanlji fisrShe G K S G N
i K S I AndIBabe obeyed the supreme command

b2adFoftS FY2y3a GKS &2y 3ahich idteretkiBe chify fohdding asfitt R QI Y
subject the lovers Paolo and Francesca, who discover their love as they sit side by side, reading, and
gK2aS | RdzA G6SNE SINya GKSY I Inf#nodOS. ARZ yiKIS FKSAITK SAd
treatment, the sense of beingondemned to fly without end or direction, nor the humanity of

5 yidSQa LI NIAFE a@YLIl dKe F2N) GKSYT odzi LUKy s LQ
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. 2 K S B&8armi # il pranzo da me stessa, non vado sempre a @dssall YR G KA & Sy RSI N
Y2NBE® aAYA Aad Y& TFlL@2dz2NARGS t dzOOAYAlLY OKIF NI OlGSND
something to float my boat in the same way. Bytheénd Yé Fylfeéaira 2F GKS O
Ot SFNJ 0KFd (KAACKENBOAIRAYHANI RO LINBydaArffte azy.
so unPuccini that | actually feel sad that he wrotetitdzOOA YA Qa wmdpmdp aSddAay3a 2
lyi0ad oAy (Gdz2NYy oFaSR 2y [RINIICS ZdzlLIK So W LHIYRO A4 (wa2 i
GKS gl & a £SNRAQA W/ K2 NYaad, Bt@ningitét, ®ne lcah oekidingy sept | @S & ¢
g K& o Il poinRand Mery little musical intereshmord G KS 20 KSNJ a2y 3asz W (S
at the age of 17, is pretty; y Rino# Dianls interesing becausduccini and Respighoth wrote

aazy3d 2F GKS alyS GAGEST t221Ay3 o601 G2 GKS 13
beyond.This indeed is a theme | will return to in the research.



| had originally hoped to look at the works Mfscagnjt dzOOA y A Q ary &hé fglidovE opdragidNt
composer who also wrote songdowever the scope of the projeatas such that something had to

give; and | felt that too much concentration on the earlier composers, known for pheference for

operatic works ljoth Puccini and Mascagni were employed mordess fullitime as operatic
composers), was a red herringNevertheless | was on the loaut for links between these two
composers.Apparently Puccini and Mascagni wrote to each otteti KS I R& G GKS
aSY2NRSAQ akK2LJ ¢ & butRhavel sganned the2otlzérwisé Kangllous Gara
collection of letters and found nothing. bkt hoped to find some correspondence betwedwern

that would reveal their feelings about the composition of song, as opposed to opera. | guess | know
Sy2dAaAKEZ FTNRBY GKS tSGGSNBR aStSOGSR:z (2 02yO0f dzRS
about songo write to his editor,Ricordj about anything other than his operatic concerns. | resolve

to put Mascagni on the baek dzZNJy SNJ F2NJ y26T AT KS ONRLJA dzLJ I (S|
investigate him then. For now it seems that | shibleavethe operatic composers and move on to

the next generation, those known for song at least in part. Tomorrow | leave for Venice, in order to

visit perhaps the biggest collection of materials Respighi- and indeed 19-20" century song in

general- at the Fondazione Giorgio Cini.




Venice / Respighi

| feel incredibly fortunate that my research has brought me, even for just a few days, to the stunning
Fondazione Giorgio Cinthis wonderful institution is based on the IsolaS#in Giorgio, directly
opposite San Marco, and houses several collections (lfmaiseums) 6 the life and works of
severalfamous figures in modern Italian cultural history. One could spend months here looking at all
that is on offer, buL QY Y | Aty'deathe far§alstis collection oRespighparaphernalia donated

to the Fondazione by his wife, Elsa, and the collection afdrisemporay Alfredo Casella

Ottorino Respighiis arguably the most successful composethi$ postPucciniperiod, though t
was not until after his death that a Respighi Society was set up to commemorate himandter
his worksp  w S a wakk3 knaludiag his songare far better known that those of perhaps any
other Italian composer of this periodwith the exception pehaps of Tosti, who however spent
much of his life in England.

Whilst fascinated by theollection in general a plethora of artefacts, photographs, letterd QY 2 F
course most interested in what | can leabout his life as a composer of soite is most famed for

orchestral works such aghe Pines of Roméut in fact travelled extensively with his witglsa
Olivieri-Sangiacomo(she as soprano; he as pianist), performing song repertoirdis own
compositions and those of others. Many of hBy¥3& GSNBE GNAGOGSY F2NJ 9f atl
apparently not large but waill of expressivity and colouy@and we will look in a moment at the

attention given in his songs to text and meaning). One book of particular value in this marvellous
collectioni9 f &26Ya 0 A 2 ANI LIK & 2 DttoknS Rspigtizzudalvith R iasicdHevrenl S >

learn that a visit to Vienna in the 192@éforded him to opportunity to meet Strauss and Alma



al Kt SNJ I yR CNI}yil 2SNFStd ! & Liger(thesodgdvilitenbythe 2 F 0 2 (
latter having been introduced to me just this last year by a pianist friend who invited me to sing

them with her for her Final Recital at the Guildhal L QY 1 Suf oh this tformaidrater ia

more depth: perhapsome direct influences from these composers upon Respighi might be detected

once | have more information on the dates of the visits #reldates of song compositions. There is

a parallel, or, rather, a false paralleetween the lives of the Mahlerandi KS wSa LA IKAAY w¢
wife was herself a composer who gave up composing once she married. Unlike Alma Mahler,
however, who was forced by her husband to abandon her own music, Elsa made the decision herself

to give up composing, preferring to dedicat8 NB St F (2 KSNJ Kdzaol yRQa O NB:
volume | now have the luxury of reading is a touching testament to a life of dedication, from one

artist (and human being) to another.

9 t ablodR about her husband tell us about the inspiratioehind certain compositions, including

for example an interesting insight into the writing&bbie one of his most celebrated vocal watk

Respighi had apparently (at around the age of twefiatyr or twentyfive) been going through a

period of depression. @nmorning he had started to write down some music and had put it aside. In

the aftemoon, a friendcame to visit, bringing a collection éda Negm poetry. Respighopened

the book, readNebbie and realised that this poem fitted exactly the mood of theisic he had

written. He went to his piano andvithout changing one note of the already written music, he set

the words to it and finished the song.t & I RS & O NJA ovBrgistrangeA bt trd@AS i iy R & 3IW Ay
we have an insight into the relationghbetween text and music, between inspiration and result

LYRSSRY wSaLMAIKAQa Ydza A O &K 2wbrd ard theu§hdvodld, @2they SOl A 2
varied choice of librettists and texts demonstratésKk S Wdzy 4 2 NI Rf & Qla dodrdegdeRad O2 v ¢
sacrofagoandLa Statuad 6 2 K mMdpmdp0y FNBE 'y FLILINRPLNRFGS NBalLkR
evokes a sense of the immutable past long since cast in marble, either as statue or as gilave. In
TramontoRespighi makes harmonic shifts | can only describ@edmissian, unafraid to stretch the
KFNXY2YAO LI GGSNY +Fa FIFEN IFa ySOSaa ltdebof twiodoversSS U T dz
agreeing to watch the sunset together, tomorrolooking at these works | am conscious of being in

a very different wold from the one evoked by the likes BRalipiero, at around the same time. With

Respighi there is a naturakss to the compositional voice that results in, to my mind and ear, more
W3dz00SaatdzZ Q @20!I f g2N] ae® ¢KS ¥ IGnclinatioks: and wS a LIA
transferred his attention after the 1920sto orchestralwriting is proof of his instinctual nature. |

make a note that a later comparison of his writing with that of the French composehe cfame

period will be valuable.

9f &l Ga IaANBYy BIKSYaSt gSa ¢62NIK YSyiAz2yAy3azr LI NI A Odz
from the Rubaiyatof Omar Kayam. Each spimas very individual charactand there is cohesive

identity within each songwhich might be another way of saying thete has onaccompanimental

or harmonicidea which she theexpounds for the duration. | finthisLJX S+ aAy3Y GKSNBQa |
aKS KIFa YIRS I @SNE RSTAYAGS WRSOAAA2YQ Ay NBal
maintaining a specific atmphere. Although she does not have the harmonic palette of Alma

Mahler (or indeed that of her husband; comparisons are odious, yes, but | make this one all the
same), the second of these four songs in particular makes a real ingpressithe mind from the
2dz00aSGP ¢KS y28Q2NT K GK 8Pyl @REH Fdz33ISQ 6WhyS
simply, hypnotically rendered by a series of fourths and fifths repeated in the piano underneath the



languid vocal line, increasing in pitch amith added splashes of harmonic tension as the voice
NEFHfAaSa GKIFIG GKS FE26SNI 2F fAFS Aa Wo2NYy 2y 0S:
RSTAYAGSEtEe NB2Y F2NJ GKSY 2y Yeé ftAadz 2y GKSANI 2¢
(for, & 6SQNB SaillofAdKSRZI (KS&QNB yAjgafingivith@kna 6 SNBE ¢
Mahler and perhaps Iditta Parpigliola would be interesting must investigate further women

composers of this period.

Besides the Respighi collectiotthe library offers me an opportunity to seseveral important
volumesconcerning the activity of some of his friends and contemporanesable among which is

%Iy S liallMuSléa ltaliana nel Novecentblere is a very detailed (c.2,500 pages) and clearly
structured overview of the passage of time, from tieS y S NI T A 2 y Sof ReSpiglii &nhd Gisgi I y 4 |
contemporaries to the postwar period. | learn here that many composers also worked as
performers (as pianists, organist and/or conductors) and as writedscaitics in the latter capacity

2FT0SYy O02YYSyildAy3a 2y SI OK 2iKSNQGasel2dy L2NBRIGWARE A O |
the Festival in Venice ards playing at the piano to accompany the singea fiirst performance of

his colleaguéMalipieroQ & & A& yfriglmeBhowing thecomposers known as the'/ A Yy |j dzSof DNJ Yy RA
GKAA& WISy SNI ((Mfahy, Pizzatti, Re&pfhi, Winligra) &aQelland their pupils, shows

the lineage as it were of composers and teachers, which can help imgratylistic traits. Also

interesting is theOK I LJGSNJ 2y GKS WaAy2NA RISk atworks BEbgSS NI T A 2 Y
who wrote liriche da cameradih forte numer®@ X o6dzi 6 KA OK L QR VitGi@Swl 02 YS
whol f &2 monNBliliGhe¥d Wb2ilo0fSQ YR WYlFIyeQ (KSANI az2y3aa
them, and so they go on the list of things to follayw later - thought the statement that bth

composers are considered @S Y2y 3 GKS WiNIRATAZ2ylIXZAMidRQF R21S5@°
going to find anything eartshattering there.

On the more possibly interesting composers list g@@svidico(again previously unknown to me)

apparently wrotemany songsincluding, during theeriod 192-1925, many settingare to French
GSEdad LG &aS8SSya KS RA Rgogsidered Nivsélis beVekiddKtheltifids-S NJ M H |
WEGOFNRFG2 NRALISGG2 +FE Y2@0AYSyd2 YdzZaAOlIES AyidSN
AQAf dzLILI Yy R2 Ahe factihhtthe is seifitical 4dd ntermationalfocused makes him
a2YS2yS LQMw-upbnSafer. 12 F2f

| also learn from this volume thd#laria Castelnuoveledesco(whom Giordano Montecchi later
recommends to mewrote a number of vocal works for chamber ensemble or orchestichvoice,

again in the 1920s. He wastad for this form,which he cultivated from c.1925about the same

time that Respighi was doing the same. Indeed, it seems to me that this was a very creatively
interesting period, with composers thinking outside§ W6 2EQ 2F W@2A O0S L) dza LY
the salon, for example (though in many cases, voice / piano reductions are also available). | make a

note to do further research intéhe Shakespeare Songsd the Tre fioretti di San Francescthe

latter 6 SAYy3 RSAONAOGSR frésBoNdentintedto nitliralistigh® ¢ KSY Wy I (i dzNJI
Wyl GdzNF f AaG06A00Q StSYSyid aSSyay3ate SYLKFairaSR A
period that might explain what could, or does, happen subsequently ergémeration of composers

that follows.

Alfredo Casellamade aprediction, at theend of the period under my scrutingf the victory of the
YYAY-ZIKRAS 6K2 R2 y20 adGAff TeoNamd Sggiinyltalid thduod G &t S



numero di compsitori che scrivono ancora alla maniera di Mascagni, accanto ad altri, in numero
minore, i quali hanno adottato le serie dodecafoniche. Non e difficile prevedere la vittoria del gruppo
di minoranza (come sempre accade nella Stoflap.

This article was palished inLondon A y WeKBS NAKS/ Q> a ¢Sttt a Ay L
showing Casella to be a writer and critic of international importance, as | discover in the collection of
his writings here at the Fondazione Cini.

Among his other wtings, Casella produced an ess&aggio in 1930, in which he declared thit
gra ySoOSaalNE G2 | NNARGS || ( ridhes&§uiel yirdmi Buropeaf@Sy G 2 N
influenc& | yR (G2 RS@St2L) GKSY gAGK W2dz2ND LAOFEAFY Ffl

Yt N2 OSRSS | Bbietlimp e definiide yheent8i& delle nuove ricchezze oltrape acquisite, e
RA RINB | GFfdzyS RA SaasS Af adz2y2 WYWy2aiNRQO®

I asSttl Qa a2shawgeal Kn&ginatiént &speialhis neomodal Tre Canzonette
Trecentesch, whichshow harmonic, melodiand rhythmic character in keeping with the teXhere

is dissonance, there is a metric complexity (bars of alternating 2/4/, 3/4, 4/4/, 5/4 and 7/4) and
GKSNBE Aa KdzY2dzN» hyS FSSta GKFEG /FaStfl NBFtfe
- and yet, here at least, he does so with recourse to the ancient past, in his choice of text and modal
approach.

Indeed, the recourse the ancient literary past, as well as the ancient musical traditions, is a common
theme among several composers of theripd, Respighi, Malipiero and Pizzetti included. And this

answers, in part, my question about the link between text and music; in the-yoidication era,

LGFfe NBIFIOKSR ol O]l (2 GKS WwW3f 2N 2 dzaandiwauRg QAiy 2 NJ
be the first or last time in history that this happenédeanwhile, as we have already seen, there are
composers who were looking externally geographiegfigaking, to the poetry otheir European

neighbours in France, Germany and Englé8wme compsers, Respighi and Casella among them,
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songwriters of their time.

It is important to bear in mind that all these composers were operating in a kind of liteaagum,
which made the task of writing songs in their own musical (and spoken) language all the more
interestingslashdifficult, as Zanetti points out
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(since there was none to renew); the very absence of a solid philosophical tradition itself
characterised the first studies that signalled in Italy the birth of a modern musical culture.

Again, suspicions (presumptioregnfirmed- and more composers discovergdfredo Cognj whom
| also come across here also worth mentioninghaving setpoetry by Victor Hugo (‘Ba pauvre
fleurQ W[ tbmbe dit a la ros€p and Maurice Maeterlinck (es paons nonchala@}QThe music
responds imaginatively to the text and whilst the harmonic language is not being particularly



unconventional, the melodic shape follows the contours of e tand ideas so as to produce some
captivating songs.

While in this ared had also hoped to makemlgrimage to the birthplace ofirindelli, a composer

from the Venetowhose songs | have come across relatively recently and whose style, simple but
effective, and showing a good relation between text and music, appeals to me. There is very little in

the catalogue in terms of recordings of his songs, but there is a society dedicated to him, headed by

a family named Toffoli. Sadly | have no response from them and, since there is no museum in
Conegliano, the place of his birth, there seems little reasommtdude a trip there. He isvorth

mentioning, though, not least because he also (like Respighi and Tosti) set some pdetiay Wggri

(along with other usual suspec®agliaraand Panzacchi who wrote poesia per musjc ¢ K S NB Q &
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Whe Fondazione Griorgio Cini is so beautifthe books, the building, the island locatierthat |

never want to leave. But | know | can come back. Meanwhile here in the city there is another
pleasure that awaits after library closing time: it is the enBiennaleL R2y Qi (y26 K2 g
would take to see everything in this cityide exhibition (a week? a month? longer?), but | feel

incredibly fortunate to have the best part of a weekend to drink in the absurd, the beautiful, the
thought-provoking pictizZNE & > LIK2 G2 3ANF LIKAX AyadltftlradAz2yad t SNF
photography exhibition housed in the building next door to the Fondazione itself, along with the
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to experience this.



